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INSTRUMENTATION
Flute/Alto Flute
Clarinet/Bass Clarinet

Violin

Cello

Piano

Percussion: Instruments Mallets
Vibraphone soft yarn
Bass Drum rutes
Sizzle Cymbal bass drum beaters
Suspended Cymbal triangle beaters
1 Low Conga
3 Triangles
Tam-Tam
2 Slit Drums ( 4 pitches)
Piano

PROGRAM NOTES

Echoes in the Dark is a sextet composed between the fall of 2011 and the spring of 2012. | had been
intending to simply expand my melodic writing with this piece, and it is my hope that Echoes in the
Dark will be heard as a very lyrical work, featuring long, stretched out melodies characterized by
frequent, and very large leaps. These melodies are first presented in the opening passage in the
strings, and return, slightly disquised in the winds towards the end.

While there is no specific 'story' to the piece, and while there are in fact passages that create musical
echoes, the title is nonetheless merely reflective of the work's overall "nocturnal" and resonant
character. | invite you to experience it in your own way and hope you enjoy.



PERFORMANCE NOTES

1. In the opening and closing passages, the violin and cello play a unison melody that is
sometimes deliberately "out of synch." The string players are welcome to "enhance"
this effect by playing somewhat out of time through those passages, particularly
m.1-37& m. 216 - 232.

Example: Violin & Cello, m. 6-8:
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2. Instructions for most traditional extended playing techniques appear in-score. However,

the following passages may require additional comments:

FLUTE/ALTO FLUTE

In several measures during both the opening and closing sections of the piece, the
flautist is asked to perform a flutter-tongue producing an "airy" sound with as little
pitch as possible:
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Similarly, at the very end of the work, the flautist performs a pitch-less "whispering"
effect, which should sound somewhat like ominous, indistinct chatter:

pitchless, creepy, distant "whispering" sound
L — 3 -

te te te tuh te te tuh te te tuh te te tuh te te/AN\

fnn— ¢/ e ———

I
XX

N>

M

g

VIOLIN & CELLO

Between measures 41 - 63, the cello has several low C's played pizzicato with a special
"muffling" effect produced by lightly touching the C string with two or three fingers
just below the nut, without changing the pitch. The effect should sound fairly similar to
a secco, dead-stroke on a marimba, or a guitarist's "palm mute" in rock music.
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The violin has a similar percussive effect also involving muffling of the strings in
measures 156 - 163. For these passages, the strings should similarly be muffled
by a light touch with two or three fingers over relatively non-harmonic tones,
while the bow is used to quickly “beat” the strings (NOT col legno) producing a pitch-less,
percussive attack.

e

This is notated with "X-noteheads” that indicate only the strings
to be attacked (without specifying the position of the left hand fingers).

muffled, pitchless percussive sound

) = — > T — %
y 4% L 0] | | [} | | & | Ay | | [ o
SN 1. X X o X X o [ X X | Mg
ANV L 0) | | / | | Vi e ] | | S §

) X X <

s % S % S L3
mf’ (bart.) >

The violin and cello produce an effect together at several points between measures 180 -
191, where the left hand quickly “glisses” with a double stop touched lightly (allowing
harmonics) while the bow is depressed against the strings with added pressure. This
resulting sound should be an intense, noisy “scraping” sound.

A similar effect is used beginning in the climatic passage at measure 197, with a
heavy, tremolo bow:
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PERCUSSION GUIDE

Two staves are utilized for the percussion part: one for non-pitched instruments, and a second for the
vibraphone. In some passages, including the opening, both staves may be utilized simultaneously.

Notes listing instruments often appear in the score; all mallet indications are written in-score, as well
as any special playing techniques (such as scraping instruments wj/triangle beaters, or tapping cymbals

w/knuckles, etc....)

Notation of non-pitched instruments is as follows:

Bass Drum Tam-Tam Sus. Cymbal Sizzle Cymbal
w/mallet w/fingers w/rutes + v
.|
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low pitch, higher pitch, same higher pitch, (this motive should be performed
center wipalm  edge w/palm fast rhythms w/fingers with one hand only for a consistent pitch)
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BIO

Alexander Elliott Miller is a composer, guitarist and teacher whose music has been described as
"wild.... unearthly...lyrical...a voice worth listening to" (San Francisco Classical Voice ) and
"inventive...unconventional" (LA Times' Mark Swed ). His compositions have been performed by
Grammy-nominated musicians including soprano Tony Arnold and the Los Angeles Percussion
Quartet among many others, and received honors including the 2012 Earplay Donald Aird Composers
Award and a MacDowell Fellowship.

Additionally, Miller is a Co-Director and guitarist of the What's Next? Ensemble, an LA-based new
music collective formed in 2008 that he manages with his colleagues Ben Phelps, Jack Stulz and
Vimbayi Kaziboni. The group has been called a "superb ensemble" and "overwhelming" (Opera West)
and a group that plays with "panache" and is "ready for any main stage keen enough to know what's
what" (LA Times). In addition to presenting its own critically acclaimed concerts, What's Next? has
collaborated with the Long Beach Opera, Carlsbad Music Festival, Jacob TV, served as the Ensemble in
Residence at UC-Riverside and, since 2009, produced the Los Angeles Composers Project, an annual
concert series that has featured performances of exciting new music by over 5o California based
artists.

With a background in rock, classical and jazz guitar, Miller has performed extensively both as an
electric guitarist for the What's Next? Ensemble and as a frequent performer of his own compositions
for solo classical guitar, especially his work Flatiron. He has also performed as a guest guitarist with
the Long Beach Opera and the Color Field Ensemble.

He currently teaches composition and music theory at Chapman University and California State
University Long Beach. He previously served on the faculties of Illinois State University, the University
of Southern California, West Chester University of Pennsylvania and California Lutheran University,
and has worked with high school students, leading after-school music education programs in Los
Angeles.

He holds a Doctor of Musical Arts degree in Composition from the University of Southern California, a
Master of Music in Composition from the Eastman School of Music, and Bachelor of Music degrees in
Composition & Guitar Performance from the University of Colorado at Boulder, with additional studies
in Max/MSP at UC Berkeley's Center for New Music & Audio Technology (CNMAT).

His works are published by HoneyRock Percussion Performance Literature (Pennsylvania) and VP
Music Media (Italy).

CONTACT

Alexander Elliott Miller
585-957-1485
Alexander.E.Miller@gmail.com
www.alexanderemiller.com



Echoes in the Dark
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Gradually building in intensity

throughout this section
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(intrusively)
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muffled, pitchless percussive sound
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